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...AND'ALLTHROUGH THE HOUSE 
LITTLE CBEATURES WERE STIRRING... 
...STREWING BODIES ABOyT! 
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DEAR UIMCLE CREEPY whats 

the matter with you guys? Compe' 
keen. And Warren is standing still 
Daley of Chicago. "How about t 
lag? Or ad\ 
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CHRISTMAS EVE CAN KILL 

To Christopher Matheson. N.Y. cop, theft, 
suicide and murder are nightly occurrences. 
There's never a happy ending . . . except for 
sometimes, on an occasional Christmas evet 
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A GENTLE TAKEOVER u 

cember 24th. 1999. And Oliver Chub 






THE CHRISTMAS VISIT The guy 

was weird. First, he cures a crippled news- 
boy. Then he prevents a suicide. Finally, be 
saves the life of a sidewalk Santa. It 
most like he was giving miracles for a 



THE CHRISTMAS GNOME i. 

was an old tratlition . . . leaving milk out tor 
the Xmas gnome. But Timothy knew fjnomes 
didn't like milk. Their favorite drink w; 
brandy. with a side order of pickled eggs 



CONCERNING OUR MAIL ORDER ADVERTISEMENTS: Warren Publishine Co- guarantees thp delivery and satisfac- 
tion of alt items advaptised in this issue. Should you need to write us cancerning_an order, whether '^ f* •^^<;.'^^° 
address or a Post Office BoK address, send ji .------•--- - - 



IBS. send your letter to; E.G. lues. Customer Service Dept.. Warren Publishing 
, 145 E. 3Snd Street, New Yorh, N.Y. 1001 S. 




"Ren Relly is first-rate!" 



With current competitjon 
so Keen, Warren Publish- 
ing cant afford lo make a bad 
business move So what's the 
matter with you fuys? Why 
are you sitting still? Expan- 
sion seems to be in order And 
I don't mean by publishing re- 
print books like Comic inter- 
national. 

The science fiction maga- 
zine that fans have been 
clamoring for for years now 
would be a nice addition to 
the Warren line. And the mar- 
ket for such a magazine is al- 
ready being tested ... by your 
leading competitor. 

Sword and sorcery seems 
too. to have proven itself a 
healthy seller. So why not a 
magazine in that vein? 

Adventure, war. westerns 
...are all successful nowa- 
days. ..all moneymakers. Why 
not give us a magazine in that 
genre? 

Big name artists and writ- 
ers are also an incentive to 
magazine readers. I'm not say- 
ing to Ignore the unknown or 
upcoming talent, but you 
should cling tenaciously to 

Sour "name" creators, who 
ave proven to be good, com- 
getent salesmen, as well. 
erni Wrightson. Wally Wood, 
Archie Goodwin and Esteban 
Maroto are such people They 
look good in the present War- 
ren magazines. They'd look 
better in a new Warren title. 



The cover to CREEPY tf66 
was very good. Another beau- 
tiful painting by Ken Kelly. 
The inside cover by Berni 
Wrightson was good too, 

"Desecration" was fantas- 
tic! It was exciting, and held 
my interest thoroughly And 
the ending was clever. Strike 
up another point for Doug 
Moench. Jose Ortiz did a 
good Job on the artwork, too. 
The Egyptian drawings were 
exquisite. 

The Idea behind "Portrait 
of Death" was just average 
But the execution ot the sto- 
ry .. , the Poe-ltke narrative 
was beautiful. Only a Warren 
writer could pull it off. And 
Budd Lewis is the best there 
is! A genius, 

"Solitude" was great. The 
story was exciting and the 
ending was a total surprise. 
Even Martin Salvador's art 
was nice ... for a change. 

■■Pinball Wizard" was 
unique. I'm glad the boy got 
his revenge, and the ending 
a happy one. I prefer your sto- 
ries with upbeat conclusions. 
Rich Corben"s art was classi- 
cal. His work in black and 
white is as good as his art in 
color. 

"Relatively Axe-Cidental" 
was another good story by the 
great Greg Potter. Adolfo Ab- 
ellan's art was okay. But I'm 
not crazy about the way he 
draws. He's a little too slop- 
py for me. 

"Nightmare" was good, too 
Isidro Mones never fails in the 
art department. Now we 
know he can also write! 

A line issue. What more 
can one do but praise!? 

RUSSELL KALTSCHMIDT 
Long Island. N.Y. 




A few comments on CREE- 
PY «66. First, the cover: Isn't 
there something missing? The 
body ot the man being execut- 
ed should be visible. It isn't. 
This single blooper aside, its 
still one of Ken Kelly's most 
effective covers. He's one ot 
the few artists in the horror 
field who isn't afraid to use 
bright colors. Basil Gogos is 
another. 

Two stories m this issue de- 
serve special comment. '"De- 
secration" was a good idea, 
poorly developed, Ifthe thesis 
of Chariot of the Gods is cor- 
rect, and the mythological dei- 
ties were really astronauts 
from another world, how 
would they have handled mat- 
ters when someone like Akhe- 
naton denied their very exis- 
tence? Unfortunately, this is 
not explored in great depth, 
and the story is ruined by a 
trite ending. Also, the god 
pictures is actually Anubis 
, . which is puzzling, since 
Jose Ortiz drew Amon-Ra cor- 
rectly in VAMPIRELLA «36. 

"Solitude" offered the fin- 
est art yet from Martin Salva- 
dor. There were a few panels 
which even reminded me of 
Reed Crandall's old work! 
There seemed to be the same 
sense ot composition, the 
same attention to authentic 
detail. Archie Goodwin's writ- 
ing made a work of art out o( 
what, in lesser hands, would 
have been a formula plot 

In regards to this month's 
editorial: have we run out of 
genuine controversies after 
only ten years of publishing? 
I'm speaking, of course, of the 
letters that sparked Bill Du- 
Bay's fiery attitude m his de- 
fense of Warren's Spanish il- 
lustrators. Graphic literature 
IS one of the last fields in 
which I would have expected 
to find the kind ol "jingoism" 
displayed by readers who do 
not like your art . . because 
the artists are Spanish. Good 
illustrators are rare in any 
country. Warren deserves 
credit tor making the reader- 
ship aware of the great work 
heing done abroad. 

Nowadays, almost every 
publisher has a multi-nation- 
al staff, and the field as a 
whole has profited. If there is 
a good artist in Lower Slob- 
bovia. I, for one. hope that 
you spare no expense to hire 
him, 

I missed the color section 
this time, but I presume that 
it will reappear next month. 
Heaven help you if it doesn't! 
At least there was no cut in 
the number ot pages. How- 
ever, as long as you continue 
to present the best in black 
and white illustration, I'll be 
satisfied, 

BRIAN CADEN 
Cincinnati, Ohio 



Truth to tell. CREEPY 866 
wasn't very impressive. Most 
of the stories were minor 
variations on hackneyed 
themes, and as such, were 

auite unimaginative and pre- 
ictable. 

8ut Doug Moench's tale. 
"Pinball Wizard" stands out 
as a fine example of poetic 
justice with some fine lyrical 
discriptions of classic horror. 
Rich Corben's art was good, 
but it virtually dried out for 
color. It's impact would have 
been immeasurably greater 
with Corben's dynamic col- 
ors. Sill OuBay deserves a 
huge demerit for not recogniz- 
ing this. ED O'REILLY 
Ada, Ohio 

Doug Moench did a good 
job on "Pinball Wizard." But 
it could have had a better 
ending "Pinball Wizard of 
Hell?" That wasn't up to War- 
ren's standards. But Rich Cor- 
ben's artwork made up lor it. 
I would rank that story first 
in CREEPY »66. despite the 
fact that the plot was swiped 
from an old Jimmy Cagney 
movie. 

Then comes "Relatively Axe- 
CidentaM " Greg Potter really 
had it on the ball with this 
one. It's one of the best sto- 
nes he ever stole. Credit to 
"The Third Night of Mourn- 
ing" by Jim Stenstrum, Adol- 
fo Abellan's art wasn't up to 
snuff, either. 

I thought "Solitude" was 
an awtully cliche story. What 
happened to the once-great 
Archie Goodwin? As usual, 
Martin Salvador's art was su- 
perb. It saved the story lor 

"Portrait ot Death" was a 
real loser. Vicente Alcazar is 
the poorest excuse lor an art- 
ist I've ever seen. It's too bad 
Budd Lewis' superb narration 
was ruined by weak "art." 

"Desecration" featured the 
issue's best art. Please give 
us much more of Jose Ortiz. 
Unfortunately, the story was 
the issue's worst. I don't think 
I've yet to see an original 
script come from the pen of 
Doug Moench. If he isn't steal- 
ing from old movies he's steal- 
ing from novels. But you can 
be thankful for one thing: 
Moench's most recent work 
for your competitors is even 
worse than his earlier work 
for you. For Warren, he stole 
from the best films and the 
best novels For his present 
employer, he's swiping the 
storylines of grade B movies 
and 1950 smut-back books. 
It's downright sinful to see 
how the mighty have fallen. 

But then I guess that goes 
for CREEPY, too. This issue 
was a bomb! 

KEMPER WHITE 
North Branford. Conn. 



To be quite honest, all of 
your magazines have seen 
better days. But perhaps 
CREEPY has fallen the hard- 
est. 

Your defense o! the Spanish 
artists IS well taken. It doesn't 
matter what race, nationality, 
creed, sex or planet one be- 
longs to. If one IS the best 
qualified, he should be util- 
ized. Unfortunately, to a large 
degree, you are now employ- 
ing second class talent, as dil- 
ferentiated from your compe- 
titors who employ third class 
talent. 

The only area in which you 
have shown improvement re- 
cently IS with covers. Ken 
Kelly is a true talent. He has 
a total command over the hu- 
man figure and the most imag- 
inative color this side of Ricn 
Corben. 

But the interior artwork for 
the most part, has suffered 
greatly. The additions of Ber- 
ni Wrightson and Corben to 
your art staff have partially 
filled a need . . , but the need 
remains. The loss of the color 
section has hurt Corben's 
work. He isn't as shocking in 
black and white Also, it is 
hard lo justify the dollar cost 
of the book without color. 

People tike Jose Ortiz, Mar- 
tin Salvador, Ramon Torrents 
and Gonzalo Mayo are medi- 
ocre artists who are excellent 
for a change of pace. But they 
are not top notch artists or 
even average story-tellers, 
Adolfo Abellan and Vicente Al- 
cazar are a step below the 
above mentioned gentlemen. 
Their stories are unreadable. 
These artists simply do not 
meetthe standard of quality 
CREEPY has been known for 

The writing quality has also 
dropped considerably as of 
late. Gone are the sensitive, 
thought-provoking and truly 
horrible tales of T. Casey 
Brennan, Don McGregor and 
Archie Goodwin. They have 
been replaced by a collection 
of hacked, formula-written, 
boring stories scripted by a 
crew of inexperienced new- 
comers, I like Gerry Bou- 
dreau, Steve Skeates and 
some of Doug Moench's sto- 
nes. But their bylines have 
been appearing less and less 
lately. 

Ten years ago, you entered 
the comics field, wanting to 
publish something worth- 
while Perhaps you wanted to 
publish something to show 
the public that comic books 
were indeed art. 

Perhaps you're no longer 
willing to strive tor uncom- 
quered heights. If so, I think 
tne comic book reading public 
needs a new Warren Publish- 
ing. 



1 would like to challenge the 
editorial in CREEPY ft66 "in 
Defense of a Name " 

I can't say any ot your for- 
eign artists produce substan- 
dard art. But I suspect that 
you use them because they 
can be paid less than most 
artists closer to home. 



Your challenge is accept- 
ed. Tom. Warren artists, 
whether they come from 
Spain, England or America, 
are all paid one rate: the high- 
est in the history of American 
comic art publishing! 

As we stated in our editor- 
ial, no expense is spared in 
bringing to our readers the 
finest artists available in the 
WORLD! 

Those readers who claim 
you've been over-using Span- 
ish artists in your magazines, 
make a valid point. There are 
some very fine Spanish art- 
ists working lor Warren Pub- 
lishing. Esteban Maroto, Fe- 
lix Mas, Ramon Torrents and 
Sanjulian continually amaze 
me with their ever-increasing 
quality work. However, an 
overwhefming number of your 
other Spanish artists are aw- 
ful. 

In the flood that has open- 
ed up from the Philippines and 
Spam in recent years, a lot of 
second and third rate artists 
have slipped through. The 
thing IS, many of these fellows 
have similar art styles. It 
leaves one with the feeling of 
being bombarded with often 
times inferior foreign work. 

01 course. Warren isn't the 
only company using foreign 
artists. They all do. This must 
be discouraging to young 
American artists who'd like to 
break into comic illustrating. 
There must be dozens of young 
Joe Kuberts, Alex Toths. and 
Mike Kalutas out there. But 
is there any American comic 
publisher willing to use these 
youngsters instead of import- 
ing foreign talent' 

On the other side o( the 
com though, there are some 
overseas artists Warren 
should be using, but isn't 
Where are Alfredo Alcala. 
Alex Nino and Nestor Redon- 
do in the Warren titles? Make 
room for them Dump Adollo 
Abellan, Jose Gual and this 
new guy. Luis Bermejo. And 
above all else . . . give the new 
guys a break. 

GARY KIMBER 
Ontario, Canada 




About CREEPY #66, Pretty 
sneaky. I say! I mean even 
Alfred Hitchcock appears at 
least once in every one of his 
movies, I can understand your 
wanting to have your name in 
your own magazine. Uncle 
CREEPY, but signing it to a 
document putting a man to 
death? Shame, shame' But 
surely, it's alt "Relatively Axe- 
cidental?" 

This issue had a great cov- 
er . . with one smatrprolslem: 
Where's the body the head 
came from? Other than that, 
give Ken Kelly my praises 
He's doing fire, 

"Desecration" with Jose Or- 
tiz' art was okay. The story 
though, Just wasn't up to the 
CREEPY tradition. "Portrait 
of Death" had so-so-art. and 
a "no-comment" story. Same 
for "Solitude." 

I've seldom read as good a 
story as "Pinball Wizard." The 
combination ot Doug Moench 
and Rich Corben could never 
fail. 

As for the final tale . , I 
couldn't sleep, thinking about 
"Nightmare.'* 

Aside from the great art, 
great stories, great ads, great 
letters {such as this), great 
inside covers by the great 
Berni Wrightson, this issue 
was just normal for CREEPY 
Great! 



1 used to really like your 
magazine. Now the first thing 
I look at are the advertise- 
ments. Are they getting bet- 
ter, or are the stories get- 
ting worse? 

More ads.' 



^rf Thanks to Captain Com- 
pany Art Director. Sherry 
Berne, the ads are actually 
getting better! 

I would like to bring up the 
subject of Rich Corben's art- 
work. Corben is a genius, 
there's no denying it. No one 
even comes close to his story- 
telling, drama or excitement. 

But it seems to me that he 
colors only the poorly written 
stones he is forced to illus- 
trate. His better scripted sto- 
nes are always published in 
black and white. , 

For example, in CREEPY 
H54. H58 and #66. each Cor- 
ben story was good, but un- 
colored. In issue ff63, how- 
ever, the story "Demon in 
the Cockpit" was lousy. It was 
also colored. 

Corben is the greatest ac- 
quired talent ol the century. 
It seems to me that when you 
use him, you ought to use nim 
correctly. 



_ WeonlywishthereWERE 
dozens of young Kuberts. 
Toths and Kalutas out there. 
Gary. This industry would 
then have the QUALITY tal- 
ent it so needs. 
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Why not take a chance V 
on a 300 year-old creep? M 
Write! Send letters to: ^ 
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DEAR UNCLE CREEPY 
c/o Warren PublishingCo. 
145 E. 32nd Street 
New York, N.Y. 10016 
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BERNI WRIGHTSON 




There is an un- 
founded rumor 
(possibly started 
by Wrightson himself) 
tfiat Bern! Wrightson 
was actually killed in 
an automotiile acci- 
dent in 1968. His 
friends, unable to bear 
the loss, re-create a 
Berni each month, to 
collatiorate on a strip 
drawn under his name. 
In essence, the^ have 
assured Berni s im- 
mortality. 

Is there any basis 
tor this ridiculous ru- 
mor? 

Is the slender young 
man who signs auto- 
graphs to that effect, 
thesame Berni Wright- 
son who spent his ear- 
ly childhood in a haunt- 
ed roadhouse in Mary- 
land and played among 
the tombstones m a 
nearby cemetery? The 
hid born knowing how 
to draw? 

Berni says the fact 
that ninety per-cent of 
his work concerns dis- 
figured liches and ani- 
mated corpses is only 
natural. For more in- 
formation, he sug- 
gests, witfi a pale bony 
smile, that we querie 
some ot his friends. 

Mo one denies the 
rumor. In tact, many 
suggestedthat it might 
be true. 



ICS 

Several years later, 
Berni and Vaughn 
Bode collaborated on 
the color comic strip 
"Purple Pictography" 
for Swank Magazine. 

While working on 
the first issues ot 
Swamp Thing for DC 
color comics, Berni 
moved to upstate New 
York. 

Swamp Thing was 
an immediate success 
. , . Bernisays, because 
he has an affinity for 
"dead things." 

Soon after his move, 
Berni produced some 
surprisingly profes- 
sional paintings for 
several paperback 
book companies . . 
though he had never 
painted before that 
time Again the work 
of his friends? 

in early 1974, Berni 
moved again . . . this 
lime to Warren Pul>- 
jishing. Since then he 
has given us many fine 
stories about mon- 
sters, the living dead 
and other macabre 
creatures. Among 
them IS the terrifying 
classic "Jennifer" writ- 
ten by Berni's good 
friend, artist Bruce 
Jones. 

Berni has now re- 
turned to New York 
City. Whi 
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Berni 



'ays 



had lots of friends 
_ _ a lots of people 
claim to have helped 
make him the man he 

5 today. 
His first published 

vork wason an early 
CREEPY fan page. 



From 



thert 



moved to Manhattan 



apartment, he can 
ten be found visiting 
some ot the people 
who help make him 
the Berni you know 
today. 

Did Warren, realiz- 
ing his profit potential, 
really have him rebuilt 
from spare parts? 

Did his buddies at 
Neal Adams' Continu 
ity Studios, recreate 
him, the way they cre- 
ated, in the great tra- 
dition of Dr. Franken- 
stein, the inking iden- 
tity. Crusty BunKers? 

When asked these 
questions, Berni only 
laughs ( = 
wouldn't?) and asks it 
we would like to see 
the seams where they 
stitched him together? 



ACCEPT NO SUBSTITUTES! 

Why buy CREEPY? EERIE? VAMPIRELLA' Why not one of the other 
biack and white horror comic magazines that have proliferated in 
the past few months? Why buy an original when you can get a "clev- 

"copy at sometimes slightly less cost? 

Well, for one thing, a real connoisseur knows about quality. Hedoesnt 
shop at the Five & Dime for a Ming vase or at a used car dealer for a 
Rolls Royce. The seeker of quality is adventurous . , , he looks around 
before he buys. And then he buys the best. 

That might be one reason why the Warren magazines sell better than 
any other black and white comic in America. 

Warren Publishing has been around for a long time. We ve tried a lot 
of different things. Some of them worked and have been kept; some ot 
them didn't and were thrown out. We've been able to publish magazines 
that have had the approval of thousands of readers for a whole lot of 
years. We know they've approved because they have continued to buy 
Warren magazines, m ever increasing numbers, through rising prices 
caused by inflation and temptations posed by "clever" competitors. 

We'd like to think that Warren publications simply have moretoofter. 
We have more stories (usually six per issue to any competitors' average 
four); more pages [devoted to graphic horror, not tiller text). We even 
have more ana better letters on our letters pages (possible, because 
Warren's readers are more vocal ... or possibly because of their higher 
level of intelligence). And with all that space devoted to readers' opin- 
ion, our readers know they have had a hand m shaping the kind o1 maga- 
zines Warren publishes. 

We take ourselves seriously, In an editorial last month, we promised 
you more realistic, more contemporary, more controversial horror. We 
want to do more than just entertain you (though entertaining you is cer- 
tainly our major goal). We want to interest and involve you as well, And 
from the letters we've been receiving recently, readers seem to think 
we're doing a pretty good job of it, 

0( course, part of entertaining you and keeping your interest is em- 
ploying the finest writers and artists available 

warren brings you the best from around the world , . . internationally 
famous artists like Esteban Maroto, Jose Ortiz and Paul Neary plus the 
finest American talents available. Berni Wrightson and Rich Corben 
are both gifted artists and writers. Possibly this is what makes them 
two of the Liest storytellers around . . , even when they're telling some- 

We have the best writers in the country as well; Bill OuBay. Budd 
Lewis, Bruce Bezaire, Gerry Boudreau are a few From time to time we 
even feature adaptations of the best loved horror classics from the pen 
of H.P. Lovecraft, Edgar Allen Poe and Ambrose Bierce, You could find 
no finer collections of writers in any publishers' magazines 

One huge advantage CREEPY, EERIE and VAMPIRELLA have over 
rival publications are their fantastic color sections with hand separated 
color by Rich Corben and Michele Brand. Competitors imitate our artists 
and writers , they don't even try to duplicate our color sections. 

Warren's magazines come to you with more stones per issue, plus a 
color section, for the same price you pay lor fewer stories and no color 
in the magazines of some competitors. 

And we have an unbeatable inside front and back cover in two colors 
. . . instead of the eternal black and white muscle advertisements on 
the inside covers of competitive magazines. 

If the facts haven't convinced you to remain a lifelong Warren reader, 
maybe our statement of policy will: At Warren, we pledge to give you 
our best 100% of the time. We hope it's good enough. 




■fHE SUN IS MUTe. IT JUST RISES. mAWAR£ 
THAT IT LIGHTS THE PIELP5 OF A COUUTRV 
TORN IN r«a BREEZES OP THE MORMING 
SIGH. eiRPS THRiLL. ANP TKE SOFT SOUMPS 
THEV LEAVE BEHWP ARE BROKS/J BV THE 
CREAK OF SAPPLE, THE CLAMK OF SABER-.. 




^eJJ^3^S57^^AlT!<^A^PER5?THIS TALE'S A LOAPEP OME.-ANP JUST T-P GET TlfAOtMf/ 
THIS STARPUSTEP STRIFE I A\AY HAVE TO FALL BACK 0W,„ 



STORY: DOUG MOENCH / ART: JOHN SEVERIN 



tf OT AWOTHER 6£.A»f^ \5 
5PAREP THE STRrCKEN 
50LPIER-- FOR THERE 15 
AN ASSAULT TO 0E 
MOUNTER AM SA/SMy 
TO BE CHAR6EP. 



8UT THE ORB OF THE SUN 
LOOKS POWH. (TAUGHT IN ITS 
PASSIVE GAZE ARE .«K^<V7f^ 
FORMS,„ANP A JflWftW^ 

OWE, 




.THE KINP OF MEN WHO fJOULV NOT NORMALLY 
^ FOUNP IN A //OSPfTAL ENVIRONMENT. 




- 6RUTAL AWS5ACRE \5 SIV//^r- STUNHBP CAVAUiYfAEN 
,,.;j RIPPEP 0/A PENSE BARRAGE OF C0NFEP6RATE RIFLE 
FJRE, ANP PITCH TO THE 0LOOP-SOAKEP BATTLEF/ELP 
THROUGH A SWIRLING HAZE Of ACRIP SMOKE.,, «V7Zt ... 
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i^HE SLAUGHTER 16 COMPLSTS... t^S^^j^J"*.- J^ =^S^'^^ 
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'// .„POWNTO EVERyLASTMAW-ANPtf^i^/rfi?. 
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In the L/MITLE55 t'^/£>, A CRAFT 
Slf&STANC£ HOVERS, THE PROCESSEP 
AIR IT CONTAINS T/f^GUNS WITH THE 
TEN5I0M OF PREPATOR CLOSING WITH 
PRE/,„ANP ON THE P£Cf<, UNNOTICEP 
e/ THE 5TARSHIP COMMAMPER,,, 




THE RUIMEP FORAA OF A PWyflC/AN ST/fiS, FEESLV 
RAISEP HIMSELF FRO* SPKEAWNS PUOOLES OF aLDOB,, 
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The last thing HE^CTfMSws 

IS COUNTERMANPING AN ORPCn^ 
AN ORPER WHICH /TSELF 
COUNTERMANOEP A MSMSK 
ANP ALL-PCHyASIVC OSOie... 


LWL4k^- 




„AIJP RJINT5 MIAISSLf AT /r.. ANP CKHWLS ff-Oit. 
THE 0LOOP-SPOILEP PECK, REALIZING HIS ^'SUPERIOR* 

IS FAR TOO pneoca/piee with engineerwg 
Aiaii^e peath to cousipeR the possisiuit/ of 

LIPE IN 50 SHREPPEP A BOPy,,, 



Ht$ VISION PALLS mQ/nwes, his gut 

TWtSTS IN QUBASY AGOhiY, ANP HE FEELS 
THe SLOOP tvei.C fROfA HIS RtPPEP POKfA 
WITH EACH WRENCHING EFFORT Of HIS 
CRAWL,,. ANP HE WDWPERS, PIMLV; IF ML 
HIS BLOOP WILL SPILL ^EFcPRE HE 
REACHES HIS P£S7ff/AT/ON... 



BUT WAIT" IF I PRAW NEARER, 
SiOtVOC UNDER. THE RUSE OF 
A/&/NC THE«.„THE/'LL SBE 
THIS \5 A//OSP/r/il SHIP ANP 
HOLP THEIR ^//ie- UNTIL I 
AM CLOSE ENOUGH TO 
S£/i^ THEM. 




5o «fl*^, THE 9.00fA AHEAP, THE BECKONING 
ROOM WITH THE m/R^CC£-CUR£... SO CLOSE 
THAT NOR(3 TASTES BITTER /RONY... 




EVERVTHING IS BLACK FOR A TIME,„THEN NORG 
FINPS THAT HIS WILL TO LIVE, TO SAVE LIVES, 
HAS TRAA/SC£JVP££> PEATH'S BLEAK MESSAGE 
TO HIS Bf^m. SOAAEHOW, HE HAS CRAWLEP 
THE LENGTH OF THE CORRIPOR,,, 



,„UNT(L HIS KNEES ARE NO LONGER 
e£NP£0 TO SUPPORT HIM~UNTIL 
HE STANPS A MAN, C£/R£ff, HiS 
0Opy SURGING WITH STRENGTH. 



yfEAKLY, HIS NUMB FINGERS SCRABBLE AT THE TABLE RESTING 
PEVICE... FUMBLE— ANP FmfiLLY fi£FR£SS A PECEPTIVEL/ 
SIMPLE STUP- ACTIVATOR.-, RESPONPINS BEAMS OF LIGHT, ANP 
WARMTH, ANP POWER— AMP mtHACLES- EMANATE FROM THE 
MACHINE, WASH OV£R HIM— 




He owes this machine a vast,,, 
ff£er...mc he owes it to count- 
less UNKNOWN £./y£S TO SALWGE 
■me MACHfNE FROM THIS SHIP OF 
PERVERTEP PURPOSE-. 




IT WOKKeP - THE f^OtSf 
ANOTHER FMCTfGN OF A SmO/^NT 

ANP I'LL eE (N RANGE E/EM FOR 

rnesE low-powered weapons; 




&UT EVEN AS THE OBSESSED 
COff^/^ANQER Of THE STAR- 
SHIP SLOATS THE PROAIISE 
OF TfitaMfW... 





Space is instantl/ littered with careening CEeRis,., flotsam 

PESTINEP TO SHOOT THROUGH AN WF/NtTY OF SPACE- UNLESS 
STOPPEQ ev AN Sa^M FORC£... OR AW fMMOyAai£ OB^£C7... 





'fWE CONFePERATES WILL REPORT NOW 
TO THEIR yW»fi«/«*5...ANP LIST THIS 
PAV'S WORK AS A TOTWt SUCCESS,,, 
A UNANIMOUS MASSACRE.-, 



It is MIQPAY HOVi... AN9 THE 
SUN HAS RISEN TO ITS PRIME 
VANTAGE POINT.,. TO LOOK POWN 
UNCARINGty UPON A SCENE OF 
A¥VeSOMe CARNASE... 




,„ANP. IN TURN, TO &E LOOKEP UP0N BY 
hSURV/VOR OF THAT CARNAGE,,. 




.A SURVIVOR WHO SITS ANP WAITS TO 
GREET PEATH, WHO STARES BLANKLY 
AT THE SUN... WHO WITNESSES A 
STRAf/6£ OCCURRENCE,,, 




„,A SURVIVOR WHO WILL NOT L0N6 HAVE 
CLAIM TO THAT CONPITfON,,, 




, THE SIGHT OF A BRfGHTLy GLEAMING 
j OajeCT WHICH SEEMS TO CHIP ITSELF 

AWAY FROM THE SUN ANP STREAK POWN 
I THROUGH THE CLEAR RRMAMENT TOWAAP 
1 HIM... 



..ULTI/MT£LY 5LAM*IN& 
TO THE QROUHQ ffgAXBY„. 



'tMEH, FOR THE CAPTAIN, THE WORLP 
aSgCS ANP TU/WBLES QOWhi A 
IVHIRLPOOL TO SWIRLIWG, LlQUfP 
04.ACAC... 




,„ANP WHEN HIS EVES AGAIN OPEN- FOR ONE 
/7M4£ TIME" HE SEES HIS PESTINV ETCHED IN A 
FORM *VH)CH IS U/if/mAS/MABLY WOBOUS,..TO///M. 



T'hE loathsome fAOHSTROSnV PLAJWLX JNTENP5 TO 
PO THE CAPTAIN ffAffM... 



.„AS ATTESTEP 0/ THE 
STRANGE l^eAPO^ IT 
LIFTS ANP POINTS 
TOWAKi? HIM.,, 




.„ANP THE CAPTAIN IS NOT A MAN TO ALLOIV 
WEAPONS TO BE FOINTEP AT HIM IF HE CAN 
PA£V£NT IT, 



NORG m^S fNSrANTLY...QiES WITHIN WCttSS OP THE 

HEALING PEVICE HE VVAS ON THE VERGE OF ACTIVATINS . 
THE HEALING PEl/ICE HE IVISHEP 10 USE ON THE 
STRANGE CAPTAIN- CREATURE OBVIOUSLY WEARING 
PEATH--. 




IT 15 NO MORE THAN SCi^NPS AFTER 
/WW^ 5UPPEN PEATH.„THAT THE 
CAPTArN, TOO. SUCCUMBS TO A PINAL 
SLEEP.,, SCANT /ARPS FCOAV THE SOFT 
EAMS5I0N OF BEAMS CALLEP- ANP 
/Wi)KfiV— MIRACULOUS,-, 



Ahp atop the bullet- lopep 
hill there is one who 

REFUSEP TO PAftTtCIPATE 
IN THE ILL-FATEP CHARGE,., 
POSSIBLY THE ^/-^Sr 
CASUALTY OF THE 
MASSACRE,,- 



,.,yET A CASUALT/ WHO STTKS, 
ANP HAULS HIMSELF lO 
WEAK. LEAOEN KNEES,-, 




DINOSAUR SCENES HOBBY KITS 

ALL-PLASTIC MONSTERS TO BUILD AND DISPLAY 




IJ^i^-lJlt:^S:<ei>».y^tJI,'lri;A7il:UJi-g 




SI go "2437 55 50 ' enerai' '2420 S3 00 



him all d1 his gloi. Mammoth . 
lood- plani ealei, jithouch siroi 




CRO-MAGNON WOMAN: A 



PREHISTORIC CA«t: Suil 



4" Ml. and IS po»d'jD» Ifl be "'om Ihc dangeious dmdij 
iunis. "i^'S™!) * " ' "!41B. S3.ao 



BUILD All enriRe 

PReHISTORIG WORLD 

Her« is an incredible 
world of monsters 
against men. Create 

prehistoric life with 
these exciting prehis- 
ic kits. Featursc 
I all of the best' 
ivwn dinosaurs and 
early mammals. 
, challenging set or 
t hobby hits; a must 
' for all fans of ear- 
, ly life on our world. 

Build 'em & display! 








GIAHT ALLOSAURUS: Ihl! kit ii FLYING REPTILE: The Plerinpdon. NEANDERtHAL MAN: this 
°a"in ol t^c Triannojaur Crea- <c»ui» bud wilh 18-1/2" Hinij- is nun Eurnpi. and could' 

"f^is'sa'so"'"" "WzVsSOo" ' ' ' ' B242I S2,00 



THREE-HORNED mNOSAUR: 1 



KrI .CRota nan This animal was an sHi '^" l"=" I" °»«' 20' lon|. 
112433 S3 0D ' saui5 P2436 S5.50 * 




STORY: GERRY BOUDREAU / ART: VICENTE ALCAZAR 



'#'■■ ■ 

^1 




t,/:A 



■i^A 




lii 



*^i 



IS,.-. — -''jifl ^ 



^•i 



ffieO SOUTHEfi f^A-i B}fASP£f?AreP. 



mmmimm 



wfem-mim 



LIZZARP CONrM(/£D. 



RT'C MiCM THCMIS, IT 1VA5 TtJE ENP O!^ A 
. ; LONa P/LGfHMA<SE. ■ ■ A METURN TO THE. 
• CITY OP Hie BISTH, AND THE fOUNOLlNQ 

■ 4 WAD RASSED SINCE HE FLEO iTS SHBL7BRED 



ypiP'- ■'^PB^^ 




BUT e^'EN AS HE STCJOP. 

rtONPEWNQ, THE COLD 
SEEMED TO l?E4CH INTO 
HIS VERYBO/ZeS- HE 
G'fElV iVXZ Y. . . THEN 
PITCHED HEADLONG WTD 
THE SJ-USTERy ff7a«*f. 



STORY r QERRY BOUDREAU / ART: MARTIN SALVADOR 




PBSUAPS IT »«flSA"r J-ASE SELLER WHOTl LLMi. 

KiLLEP, Pe«MP5 IT WaS THE tMf/CW M^/V W^O Fi 

(NIC ReriffEMeNT. CR THE RAILf^AD PfiES/OeNT V\„^ .^^ . 

HIM OUT 4FTEff KJffTV VE^ffS, WTH N£iTHE« //£?Af£ fJOE MOf^EV. 




ME IVAS THE K/Ll^f^ OF CLAUDE'S ONLV 
Ffitef^O. THE DEFtt-efl OP CLAUOE'et^a^0. 
THE OeSTfiOy£f9 OF TME ONLY THINS THI5 
SROKEM OLD M/AN H/4P tf^T. 


^-" 




^ 


C" 


^ .. ... Jj 


3 




/ 


® 


iT WAS ENOUQM TC 




.IN /♦MO. 



■'/OU HAVE WEABD THAT THE ANT/CMmSr 15 
COMING.., THEREFORE >VE KNOW THAT IT /5 
THE LAST »Ol/)^... f fJOHN Z 13) 







mY; GKRRY BOUDREAU . ART: HIGH COKUt^N 



JUAN 0AP7I5TE ■*JAi Afi/tA/C?. HE MAP CAHC'EP 
ON THE LOap'5 fcVOBK FOR TWENTy /EARS IW HtS 
51WPLE FWRiSM, HE HAP ALWAYS t^ONB 50 IVfTH- 
OUT THE AlP OP A rt^S CR MTiV/i^e. 




^^^^^^^^^^^^^^■■^Q^Vtowarp the Jl^^J 


k 
















>i 



^^^H 


^^^s^rr^^^H 








^^ SHOULD HAVE ^H 








^^^^^^^^^V ../C Liav/C J^l «/ ^ 




1 ■ -./OH^ WECE TO BE 1 


^^^^^^^^^m. ruu 


CHItP 0EFORE K 




1 ■ It MOTHER OP THE I 




■"■ ■■= '-''^i■^■F■^/^ ^m 




::>SV/fS C»fL£> n A 




■; ^,^// / ^^^M 




1^ vvouLp se ^^ 






I^HSJj 


ffV. yoL// ^^H 




, ^^^^^^^^^1 


■1' 


^^1^ 


^^^^ritii^l 


^H 


WFp 


^^r9l 


^^^^^ i '■< iff^V.^1 


I^^H 


P'*"' ' 


^'£/ml^ - -TS^H 




■^^^^^^^^^H 


"''>■■> ■■ '-'-5 


^BSi^,^< J^l 




-wi^^^^^H 




dpPHip?tt«i^S 




s^^^^^H 


Ll^^H <c\.4 


IF 1 "C v^^SA*-^^! 


^^^^H ^^mfjf}l 


^s^A^^^l^^^^^^^l 


i^A.^.J^ ' 


AM'-'^^BHi 




b.-r^vrtr ( ■» c^^^H 


Wjsk 


i^^Ki 


^^^^^Hl'^ uiv^ ■ 


H^ Cfi/RZV/ ^^1 




f SOMEPAY.. I WILL 1 

LEARN t- 
^ffAN0L€ THEM.' 




.HE MAIN eyersrA >^ap abohs^^ed ths. 
HDLiQflrjflfPOL/NP sixresN ySARS AOO. 
THERE WAeA WHOL£ SENEFfAnoW THAT H/ 
f^BVeff MAP A CHRISTMAe. ANP OUVB 

cusaws WAS eesrH!N<a. 



STORY: BUDD LEWIS / ART; ADOLFO ABELLAN 



OOOOOOMH. 

OASHWS TWCCUSH TWE 
SNOW, iUA ONE HORSe 
OPSN SieiiSH. O'RB TUB 
PELP5 IV£ GO, LAUSHINB 
ALL THE WAY... 





f£PE.' CHRISTMAS 
f/AD COMB AGAIN! 
, „ . CHfflSTMAS 16 

' '^^ s/Ms, COMB oon 
c^fiisrAt'^s /s 




' WMATP NAW, 1 WAS 
/ TALKING TO A 
Ct/STOMER. HE WISHED 
ME A MERRV CHRISTMAS 
I SUNK.'OO I WHAT^ r' 
L i/^^J cnaiSTMAS .' 

V whaddaya, crazy 

. THAT'S KID STUFF. 





eeSIDES, WHAT'S TO SE 
A1SQj?y ABOUT AtstyWAV/'THE / 

^ SITUATION TME WORLD'S IN 
CRIMB IN THE STREETS, 
fNFCA-rtON. VMA, HUNGER. 
MUfiDER., RAf^, STUPfONESS. 
AMD M)(Oht QETTIN' OFF 
SCOTTPREE.J.SO iOU TELL 
Aff / WHAT'S TO BE MERRY 
^^ A80UTP 

WHADDAVA /We^^y "vVHEW^^/^' 
YA aOTCHA HEALTH VA SOT - ' ' 
JUST ABOUT eVERYTHffJ' 
WHO SAYS I'/Vl RBALTHY. 



^3lk. 




STORYi BTJDD LEWIS / ART: ISIORO MONKS 




/W*^Ci£S? CMP/ Wf/AT 

AMRACLES? LIKE THE MIRACLE 
OF GETTIMS /t1t/GG£0 AND 
THROWN (N JAIL FOR FISHTING 
BACK ? OR SETTING STRAPPEP 
WITH WCOAte TAX-' OR... 
.PO^&iTY, OR S/C/<fJ£SS 




M0ARCH,TH09E7H1NGS HAVE 
HAPPENED EVER SINCE TXE 
VVORLD BEGAN, AND ITS 
/^O/ZeVEA I GUESS. THE POOR 
, /ou'LLMfllce/qiWMyy. BUT - 
'-f CAN'T VOU LOOK AND BE 
/ { TH/^NKPUL FORTHE eOOO 



B|iP!L';*ifi3^'?**S 




THERE'S SOAie GOOD IN 

/vt/RACLe fs tN evieffYaooy.. 

EVEN THOUGH VERY FE' 
/CACHV IT 

'HUMPH.' 
THBOPTtmST! 




j WHAT MAPPENED^fAOV^ BACK, FOLKS. 
I FELLA ? WHAT ; IT'5 /lU OVER. 




THSyRE GONNA. 

0i£/SOM£80DY 

V OO SOMBTHING.' 





vt*. 

'♦♦♦*■ vw* 

» * « • * * 



jM^^NtF-^nmigll 




I WAS IN FEAR FOR MY 
Lf^e. I DID AS 

IMSTRUCTED , 

A>JD LIT THE 

NIGHTLIGHT.' 






WHX TIMA^V eOV. IP I X ,-'^ AND fAB ANC VOU 

WESB lO GS'ANT VOU OL' ^dfiSfE'S'- COOLO^/SH AHP COyORf , 
<5(JTS, >CUV B£ Ae FR£E A'B...^5 M£ff£ ANP Tf^£R£ ALL OV£R\ ^ *= 

rH£^<5££Sa7»eRE...-rOGO -- ^ ^.. . ^..^ ^^.^ 

ANP COA1£ A^ you PCBASe, NOT 
NaVBR <«WS*V£/?W TO A 

SOUL .' A ueB^ATeo 

G£NnaMAN.' 




^SmiS» 



HiL£. ai/sy 

Pie WAVSWMS 




^!»ii!l'i!7iVil 

FIRST WORD IN MONSTER COMICS! 
WE MADE IT HAPPEN! WE SET THE PACE! 





TALES OF SUSPENSE AND TERROR FROM THE FOLKS WHO DO IT MOST AND BESTf ENTER "OGRE'S CAS- 
TLE!" ANGELO TORRES' TERRIBLE TALE OF SEDUCTIVE SORCERY! THRILL TO THE RICH CORBEN/BILL 
DuBAVCOLORSPECIAL'BLESS US, FATHER!" ACHILLINGTALE OF LOVE ANDTERROR AT CHRISTMASTIME! 



Hii;<iii^Ji]i)ii>ia:iin 

LAST WORD INPICTORIALHORROfi! 
DON'T MISS ONE ISSUE! OWN THEM ALL! 



r5'^^.£5S^JJ/"*?#7J5^''WEREWOLFrTHEULTIMATeiNLYCANTHROPV!DESCENDTOAL WILLIAMSON'S 
2flS-'2^9^i;?.^^,?,l51*tl^^ S^* -''' ^°" °*"E' SHUDDER AT THE INCOMPARABLE MADNESS OF BERM^ 
WftlGHTSOWS UNFORGETABLE "JENNIFER!" ONE OF THE MOST HORRIBLE HORROR STORIES WRITTEN' 




To order any of theso itai 



To order arty ot these items, please see lest pege of this megazine 
lor convenient RUSH ORDER FORM. 



HMMSIEMiliiaB 



riTE SBEAT PLASTIC HODELS TO ASSEMBLE! 



!?^.SSi5PAPERBACKS 



PLANET FLEXIBLE 

oHHaAPES FIGURES 




TREK JIGSAW P11ZZI.ESIL0NE RANGER JIGSAW PUZZLES 



HOURS OF FUni! 150 TO 500 PIECES! 
FULL COLOR! BIG 14 "x20' 




JUMBO STAR TREK 
PUZZLE <424125 

Join the crew of the Star- 
ship Enterprise in foiling 
the attempted hijacking of 
the vessel and its crew by 
intergalactic intruders. A 
vicious and deadly alien 
holds Captain James Kirk, 
Mr. Spock and Lt. Uhuru at 
gun point. Characters and 
scene from the animated se- 
ries. This giant 14 i>18 
puzzle comes with 300 fully 



le tnleriiriie « II 
bat I deadly >lli 
14'. 150 pi«c 
124129/51.50 




llilii;jrii>T:W:U.IHI 



100-PAGE CATALOGUE OF MONSTER MAGAZINES. 
MAD MAGAZINES. POCKET BOOKS, SCIENCE FICTION 
PULPS, PAPERBACKS. THOUSANDS OF COMICS AND 
RELATED ITEMS, BURROUGHS PAPERBACKS ANO 
HARDCOVERS, ARKHAM HOUSE BOOKS, ANO MIRAGE 
AND ADVENT PRESS BOOKS. SEND 1 00 TO 

r "pASSA~B00KTENTEft!l94'M7rN"AVE" dept"wJ 

, PASSAIC, N.J. 07055 . 

I Here's my $1 .00. Please rush lo me wur IDO-page catalog. I 

I Hunt I 



I AOdre' 
I Cil,_ 



SUPER HERO PINS I edgar rice burroughs 

■ 24 FANTASY-ADVENTURE NOVELS 



FULL COLOR! MADE OF STURDY METAL! 



Here are magnificent full color pins to wear 
jackets, clothing, or to tag almost anywhE " 
■las hu the masters are the hiohlioht of L.... 

don or display. 




Thaps hss nevsp been a fantasy author Quite hko Edgar 
Rice Burroughs. Yet, beyond the quantity, there was 
quality. The characters and worlds of ERQ have with- 
stood the difficult test of time. And now, you can o 
these previously out-of'-print editions featuring Bi 
roughs'grsatest works of imagination. 



FULL COLOR i 
FRAZETTA-i 
COVERS 



7 ETERNAL SAVAGE 3&C 




?I10< OUT OF TIME'S ABYSS 9! 



'21037 THE OUTLAW OF TORN 95C 



°Z1]0£ THE CAVE GIRL 95^ 
VENUS SERIES 
F>21109LOST ON VENUS 95C 
»21105 CARSOFt OF VENUS 95C 
»21in PIRATES OF VENUS 95« 
(-21037 WIZARD OF VENUS 95t 

OR: ORDER THE ENTIRE VENUS 

SERIES FOR THE SPECIAL DISCOUNT 

PRICE OF S3. SO 

PELLUCIOAR SERIES 

'21D24 AT IHE EARTH S CORE 95C 



'Z102SBACK TOT) 



P210a6 TAHAR OF PELLUCIDAB 95t 
'21112 TARZAN AT THE EARTH'S 

CORE 93' 
OR: ODDER IHE ENTIRE PELLUCIDAR 
SERIES FOR THE SPECIAL DISCOUNT 

PRICE OF SG Z5 
<=21147THE LAD & THE LION 9SC 
"21141 THE MUCKER 3SC 
021143 RETURN OF THE MUCKER 95C 
"21142 IHE OAKOAU AFFAIR 95! 
OR ORDER ALL TWENTY' SEVEN 

TITLES FOR THE SPECIAL D 

PRICE OF .' " 



SUPER ADVENTURE RECORD ALBUMS 



form of those seven adven- 
ture-filled record albums. 
Each is a long-playino 
33-1/3 disc, with exciting 
sound effects, professional- 




TMllAN 

HOME MOVIES 

Now you can show the action-packed 
Edgar Rice Burroughs' great jungle hero 
home! The world-famous ape-man returns to tackle 
vicious hunters, man-eating beasts, and ruth' 
less tribesmen in 3 thrilling adventure films. 
Enter a new and exciting world of 
age survival and brutal combat ~~ 
' ngle Lord reti 



for convenient RUSH ORDER F 




T 



AVAILABLE IN REG 8 AND SUPER 8! 200' REELS! 



Here is a random sampling oi same of the strangest science fiction films of all-time. THE THING comes from an- 
other world while TRCjG is a prehistoric man who comes from another time! Based on the Ray Bradbury story, IT 
CAME FROM OUTER SPACE is an alien who crash-lands on earth and doesn't want to stay! THE INCREDIBLE 
SHRINKIWG MAN can't stop getting smaller, while the lead in WAR OF THE COLOSSAL BEAST can't stop getting 
biggeri And finally, there are the invaders who attack earth beginning a WAR OF THE PLANETS! Details below! 

siiS^rti TROG imeIHUIG 

TTT^ h,"t"i"hiii\tKI.V there, h 




imtula, and t rain ttDrni, 







i'h"r*«nlmliWd''Seinderlhal rt- 
■Al And whjl uneailMt leciel 



'elHstoric eirlh' An i 




irr" 



dS^sMSi msmiTs aS^Kki 



m 



M- * napOEd and biouehl lo the plan 

'""" ■ -liii planel. Ih« stienUiLs 

a Iked Id DcIb Ihi Meliilu- 







8mm MOVIE 
PROJECTOR 

PERFECT FOR SHOWING YOUR HOME 
MOVIE FILMS 8, 8MM MONSTER FILMS. 



ilms ^olti ^J L '^rd oIa'j 



yi&' RADIOS 



SUPER-HEROIC 
S TRANSISTOR 
SUPERMAN AND 
BATMAN RAOIOS! 




Ad'6s9™95 "12639 Bi^M*N BAofc S9 95 



ATTENTION COMIC COLLECTORS! 



19?4 NEW YORK 

COMie ART CONVENTION 

PROGRAM BOOK 

The bijiBtil and b«sl Program Booh Irom Ihe bi.- 
BCtl and bcsl CDmic Con. The booh capluriii all 

Ihe ttM' This bij lOOpage 5'-."j>3'?" boak lei- 
1ur» lull-color ^oM or Joe Simon's o>i|lnal driw 
ing ol CAPTAIN AMERICA? Included ^rc gceal ar 

Kane and C.C Seek, creators ol BATMAN and CAP- 
TAIN MAflVEL. Wdl Eisn«t proMc. b> arlisl Murphr 
Andenon. Joe Simon arlicle, ■ilh Simon & Kirbr 

!erii;urCaliecloiXDmkarlcanaflorJlobe?auih'l 



COLOR SINBAD FILMS 

IN BLACK AND WHITE OR COLOR ON 200' REELS 



The lagsnd of Sinbad the Sailor comes to vivid life 
in this magniticant motion picture. The four reels 
represent an hour's worth of swashbuckling thrills 
as Sinbad battles the creatures of legend. Special 
effects by the master or animation, Ray Harryhausen. 



CHAPTER 1 



CHAPTER 2 




Amaiini! B W 
'2;0*0 S7.99, Color 
■;2041 S15 95 



SCIENCE 
FICTION 

COLOBINS BOOK 



anlhalotr " 



It." Rn lodbun't 'Ml' 

.,.,. ....jniclBi.'- Iiiic AumoKi 
■■I, Bobol," AHtiur Cliik's 'ZOOI. A 
Spjci OilyilBy" tn* minir olhers 
Etch doublt-puc unll csntiMIS in 




RMIMHiMlT 



AND PLASTIC BEATLES HOBBY KT 







BUILD IT! 
DISPLAY IT! 
WIND IT UP 
AND FLOAT 
IT IN YOUR 
BATHTUB! 



l!^Tfil:!:!.viJl'.M.mt^^l,ti',T:[:!:ai 



AT LASH 8mm & Supei-Srain movies ol Hammei Films' oxn CHRISIOPHf R LEt « DRRCULA, FU MflHCHU and Iht FRANKENSTEIN M0HSIER1 Also lout 
episodes from VOYAGE TO THE BOTTOM OF THE SEA, and that SO's feat classic, THE COSMIC MONSIEBSi Each wlh ils own FULL SOUNDTRACK RECORD- 
ING! Ho" can this be done? With every 200 It lilm rou purchase, you gel a FREE 33! 3 RPM SOUNDTRACK album to play right along with the lilm FmH 
symphonic otchestration h sound eflects especialln recorded lo add a New Dimension to home him lare thtrlls' 




Of FNANKENSIEIN S 






'VO(AG£' SERIES. 

VOYAGE TO THE BOTTOM OF 

THE SEA THE OCIOPUS A 

i leoipeiluoui leipol' "27002 
THE OCTOPUS •" '- 



,,.,.,. 




HORflOR OF OHACULA The dy 
nimii Chm Lee in due ol Lh< 

CULA ol (II (.me ' Bi"h SOUflO' 
■>2»« HORROR Of ORACULA 








'??005 THE fROe 



convenient RUSH ORDER FORM. 



for convenient RUSH ORDER F 



rii^^|[il:IJ:lf'.H!b(U^Jilj^'l:]-li;|ei- 




THE BIRDS and THREE SKELETON QUAY 

THE BIRDS, Sla..>nB lohn OcBnei & THREE SKELtlON 
QUI mons'er' (^Jdio-Mll«'» THE BIROS is s half-hour re 

lns''tlocfc'V"(leaSly*kine^birds' THREE SKELETON 5UA 
'"- les rill! selling B i Kghlhouse ra^nne^ "^ '"'^ 



p%ra rJ" m"'^f."«er Can"".!!' iuf^i^tve 'lh's'"inrl'effitilv 
diabpUcal onslauahl ol the beas s, bud ant) .aL' tiiouRh 



DRACULA 

(IHACULA Slairinf Orson Weds, i* jl '[M* imslBrBiece. 
cast Brarr Slr>kK's Drigiral (»»« Hmrt"") vampirt 
claisic DRUCUIA. Anid slantni tn Ihis hauf-Mmj lapc iisc- 

Orson Wpllei Woltes has alwayi had B BioelriillJ towarOs 
Ihe unique and briaire His WAR OF THE WORLDS pro 

'ca«d Ihe dayhgnis oul o1 mJllinns ol Ameiicans, and 
OBACULA 11 no Tess IriEhUnine Welles himself porlrays 
the blood-lhirslini! Counl His pBilormance is jmajing. 
Welles' undfisl^ndine al Ihe lorluied soul of D>acuT« 

ru'r/'h'eli'i'e'lhts »as a company ol aclois who -enl to 
»ort *ilh Welltrs in WAR OF THE WOKLDS and Ihe mo 



DONOVAN'S BRAIN 

DONOKAN S BRAIN, SIs^nnR Orson Welles, retrsales the 
slrnnRe anO classic lale ol a ruthless linancier who slops 
al nothing lo gel whjl he wants. Aitd when he dies, he 






.rUt.-T.'l:IJ>1.|:M'IM^-l.'.r:li.-|ri:l:l:<^:ll''IJ' 




THE LIFEBOAT MOTIKV and 
THE HOUSE IN CYPRESS CANYON 

THE LIFEBOAT MUIINV is a much oiertODhed, 

liiard°rni"nVlersTalled'the'[liomes And Ihe compuler 

Imcl di'ed'oii'' "a°nd7he 'Smpulw, dladlv'as'V/er. wilh 
its alien mentahlv lives on HOUSE IN tfPRESS CAN- 
TON, slsrting Robert Taylor, is considered Ihe K'"le|j' 



EEMMMSS^ 



FULL-COLOR RGPRIHTS OF GG COmiGS! 



To the comics fan and the 
appreciator of fine tales 
of classic terror, the EC 

nals of comic memorbilia, 

work done by the EC staff 

' above that of 

work, njowyoucan ^et re- 
prints of the originals, 
exactly as they appeared 




li/.fW:-|:^f:TH:f;(a'i:-IMi)Ai;i:l.i.iiy71TI 

Thirteen grotesque Adventnres into the World of Dndying Monsters 




Ghouls and 
zombies, vam- 
pires and woir- 

n a ting collec- 
tion of stories 
dealing with 
creatures that 
cannot die . 
Oracula is a 
prominent 
member of our 
cast, 



Ui 



EATERS Pranifenstein beastw redhanos 
le horror ""•' * Selection JJ'" '* ■ 

mankind, «rf the moSt Itn- ffa^ll^^^ 



stars ever 



iminHiM 

IK 



lit WHEEL INVASION OF IHE eODI 
Ihe char- SNAICHERS. Chdling 
ry Shtlleji hgrior cliisic aboui 




'losi/si.oo ''»"ios!/ji.oo""" !M!!'(i'"*?nsi"F'Si 




ARCHIVES ADRCAMOFDRACULA 





SUBSCRIBE TODAY & 
RECEIVE A FREE GIFT! 




UNCLE 
CREEPY 
CROAKS 

SUBSCRIBE 
NOW!" 

& RECEIVE 
THESE 

BONUSES! 



Iha ZD'i^S" c'liIiK 




"SUBSCRIBE 

NOW!" 

MOANS 

COUSIN 

EERIE 

AND GET 

FREE BONUS 
GIFTS! 



"SUBSCRIBE 

NOW!" 
SUGGESTS 
THE 
SPIRIT 
DON'T MISS 
THIS 
CHANCE 
(Mn-frsr:,;; FOR FREE 
:;a='ss';: BONUS GIFTS 
■fSSlSs AND 

ADVENTURE 





■ EERIE 

■ II 9 ISSUES $10.00 

I I : ia ISSUES S19.00 

■ CREEPY 

■ ; 1 9ISSUES $10.00 

■ I IB ISSUES $19.00 

■ VAMPIRELLA 

■ : . 9 ISSUES $10.00 

■ fj laiSSUES $19.00 

■ FAMOUS 

■ MONSTERS 

■ n 9 ISSUES $10.00 
B n IB ISSUES $19.00 

■ SPIRIT 

I G 6 ISSUES $6.00 

■ Die ISSUES $12.00 




VAMPIRELLAI 
PLEADS 
"PLEASE 

SUBSCRIBE." 
I HAVE 

SOMETHING 
FOR YOU! 



tL"(£?', 



Ml Her So .ublcr 

ln°^d r"l "^ ^'**l ' 
.jincribf 1st "»!(»*! 

'ft ol'lHl iltlKtOUt Otli 





tjch monihf A 



SUBSCRIBE 
TO FAMOUS 
MONSTERS 

OF 

FILMLAND 
ONCE-IN-A- 
DEATH-TIME 

OFFER! 
FEARFUL 
PHOTOS! 

A FILM 
FREAK'S 
DELIGHT! 




RUSH ORDER FO 



EmmnxmiMm 




eMe lh8l''brauElil death To'lhcHi'sandi' 'nd ed< ol all lime Knenic I ^ll'Licr'stllT^ ot rn°en7"'''Belie<1)elicU "iat Umonl "hE super iclw, a"on WellEi. as THE SHAD- 

nches lo DasTiitll Hamintll. and lam* lo eosi sfiines dartlv in Ihe Dr. Prescribes SHUMWl Ct a niton Hoes, ai lit takcj or. a OWt Telepalhically learchinj noun tnul 

Rad'oftdaptahons^tomVeiMo"" 'liU homlic liwnor. "2335 ARSENIC AND OLD pie'ce of lioslalgicJMOs jolbic mjsHry ft a Hcird Wjlcli Doclor! b2J33 ORSON 

MALTESE FALCON S6 95 LACE S 6. 55 



piece oF noslalBic !9405 golbic mjilery « a weird Wilcti Dock 
Lrrori '?32E THE SHAOOM SE 9S WFLLES/SHADOW SE.9! 



To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 



CAPTAIN COMPABJY, P.O. Box 430, Murray Hill Station, Mew York, BI.Y. 10016 



CAPTAIN COMPANY RUSH ORDER FORM 



Just fill out this handy CAPTAIN COMPANY RUSH ORDER FORM, and enclose your cash money order op check, 

and youp Items are on the way. Be supe to Indicate first How Many you want, the Item Numbep, its Name, the 

Ppice and the Total PpIoo; of each book, kit, film. etc. Rofep to our handy postage and handling chapt (lower left) 

to add in the exact amount before adding up the final total. Please ppint clearly thpoughout. 

Mail to: CAPTAIN COMPANY, P.O. BOX 43D, MURRAY HILL STATION, NEW YORK, N.V. 10016. 

PLEASE PRINT CLEARLY IN BLOCK LETTERS: 



\1 



YOUR NAME 



YOUR ADDRESS 



YOUR CITY 



YOUR STATE 



ZIP CODE 



OUR GUARANTEE Oui Merchandise nil! please you nr yout money will be felurded (e»cepi, ol ct 



in peisonaliied ilems). 



NAME OF ITEM 



dC.O.D.'s. Add Sa.SO lor i 



POSTAGE & HANDLING CHART. Use this easy guide to Hguie proper postage, shipping & handling 
charges. Add the coriecl amount to Ihe Postage & Handling box |al righl), to add the final "Total En- 
closed" which you will send us. ^^ 
IfYoupQpdopIs: ^P 

Ud to SI 50 add 496 S5. 01 to $7.00 add 39* 

SI 51 to $3.00 add 69* S7.01 to S10.00ad<t . S1.29 

$3 01 toSS.DOadd 89« Omop S10.00 add SI, 49 



IMPORTANTI CHECK HERE IF YOU ARE ORDERING HOME MOUIE FILMS: REGULAR 8mm FILf*; SUPER 8mm FILM 



WARREN PUBLISHING COMPANY PROUDLY INTRODUCES 
A BRAND NEW, FULL-COLOR MAGAZINE OF . . . 

WEREWOLVES, MUMMIES, DEMONS, 

GHOSTS, WIZARDS, GHOULS, 
HEROES, SPACEMEN, & MONSTERS! 



■^M ig ^ M 



.u 



E 



II 



E 



E 



TEN ALL-COLOR SUPER-SPECIAL STORIES BV RICH CORBEN! 

Icomixl 

international 




COIfliX by rich corben 



